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 An Original Cantonese Comic Opera

A Tribute to the World of Kungfu
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Bl Prologue

B N Scenel  Black Dragon Sect
B XS5 e Scene2  Black Dragon Diner
B=3 oD Scene3  Bonding

S w K Scene4  The Fall of Wu Lung
B B mg Scene 5 Planning the Resistance
B AR Scene 6  Final Battle

® W Epilogue
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The programme will run for about 70 minutes without intermission. Performed in Cantonese with Chinese and English surtitles.
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Dear Patrons, To avoid disturbance, please set your mobile phone on silent mode and switch off other
beeping or light emitting devices before the performance. To ensure an undistracted performance by artists and
an enjoyable experience for the audience, photo-taking, audio or video recording is strictly prohibited when the
performance is in progress while photo-taking without affecting others is allowed at curtain calls. Eating or drinking
is not permitted in the auditorium. Thank you for your co-operation.
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Thanks for attending ‘Chamber Opera in Cantonese: Kungfood' Please give us your views on this
performance or on the Leisure and Cultural Services Department cultural programmes in general
by filling in the e-form. You are also welcome to write to us by email at cp2@Icsd.gov.hk, or by fax
at 2721 2019.

FERBREAR M ERETHNABHTENER  FHRABLFE © http//www.lcsd.gov.hk/tc/artist/
Please visit the following website for information related to application for programme presentation/sponsorship by
the Leisure and Cultural Services Department: http://www.lcsd.gov.hk/en/artist/
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The programme as well as the content and information contained in this house programme do not represent the views
of the Leisure and Cultural Services Department.
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If you do not wish to keep the house programme, please leave it on your seat or return it _
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Black Dragon Sect - An Honorable Martial Sect atop Wu Lung Mountain
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After a power struggle for the position of leader, the Black Dragon Sect finds itself in decline.
The usurper Sect Uncle killed Master Shifu in an attempt to seize power, but was himself injured
and fled Wu Lung Mountain. Only the widowed Sect Mother and three male apprentices
remain. Ah Q, the eldest sect brother, lacks confidence; Ah Fat, the middle sect brother, is fat
and clumsy; Ah Fei, the youngest sect brother, is young and weak. Sect Mother is a harsh but
ineffective teacher, and the three male apprentices’ kungfu skills remain mediocre despite hard

training. Everyone can only pin their hopes on finding a Secret Book of Kungfu that Master
Shifu had hidden before his death.
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Divine Coiled Dragon Lord - The Cult Leader
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After fleeing Wu Lung mountain, the usurper studied the Dark Arts and renamed

himself “Divine Coiled Dragon Lord” Armed with brainwashing spells, he plans
to return to Wu Lung Mountain, annihilate the Black Dragon Sect, turn it into the
evil Coiled Dragon Cult, and reign over the martial world forever.
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Black Dragon Diner - A Noodle Shop at the Bottom of Wu Lung Mountain
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The chef of the Black Dragon Diner has outstanding knife skills but is always drunk and neglects

both the restaurant and his three female apprentices. Mimi, the eldest apprentice, is frustrated
and disheartened; May, the middle apprentice, is bitter and resentful. Only Ah Sei, the youngest
apprentice, continues to admire the Master.
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Black Dragon Sect
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Ah Fei
(Youngest Sect Brother)

B 7 E Athene Mok

ZEE Soprano

Bl B} Sect Mother
3R & Samantha Chong

ZHEF Mezzo-soprano
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Ah Fat (Middle Sect Brother)

#f7K IE Caleb Woo
B & Baritone

N AT
Ah Q (Eldest Sect Brother)

KB FE Michael CT Lam
B & Baritone
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Coiled Dragon Cult
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Divine Coiled Dragon Lord
(Sect Uncle)

& B H7 Apollo Wong

B (& & Bass-baritone
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-Black Dragon Diner
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Master Chef

1 X 8 David Quah
N )L S&F Tenor
Ah Sei (Youngest Apprentice)
## = X Candice Chung

ZEE Soprano

Mimi (Eldest Apprentice)

Z B0 Fifi Lee '=-

L& E Soprano - .
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May (Middle Apprentice)
BR &5 BE Dominique Chan

ZHE Mezzo-soprano



Y& K W56 Words from the Composer
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There is a saying that the experience of writing an opera transforms a composer forever. Starting with Heart
of Coral in 2013, I have completed five Chinese-language operas over the past ten years, and Kungfood is the
fourth of them. The composition of this comic opera began in 2021, and a work-in-progress preview was
staged in June of the same year. The complete opera was originally scheduled to premiere in January 2022, yet
due to the epidemic, it was delayed by 18 months.

Opera originated in Italy at the end of the 16" century, with a history of more than 400 years, its volume of
classics is overwhelming; while Chinese-language opera has only been around for, at the most, a hundred years
since its inception in the last century, and s still in the stage of exploration. I have said on various occasions,
‘Composing a new Chinese-language opera involves lateral transplantation rather than vertical succession.
There are few successful works to serve as reference. Composers can only feel their way forward and
accumulate experience in the creative process. I described Chinese-language opera as a form of lateral
transplantation because it stems from Western music and is quite distinct from Chinese traditional theatre; the
difference is somewhat akin to that between free verse and classical Chinese poetry.

Opera productions require a huge amount of resources, and for any new work, all eyes will be on the premiere.
Music critics whose ears never left 19th-century romanticism might ask why there are no catchy arias; fellow
composers who view the West as the bellwether for contemporary music might think that your style lags
behind the Euro-American avant-garde; scholars who embrace the ideology of cultural purism might
complain that what you are writing is not Chinese music. But none of the above matters to me.

The Chinese language features single syllables and multiple tones. When setting a Chinese libretto to music,
not only must the composer both follow the words’ tonal inflections and avoid being limited by them, but also
has to fit the scene, advance the plot, and give full play to the singer’s voice. This is tremendously challenging.
Every libretto fills me with apprehension, as though I have to forge iron into steel while treading on egg shells.
Choosing to perform Kungfood in Cantonese, which has nine tones, six of regular length, and three for
so-called ‘short’ syllables, increases the difficulty and presents even more creative conundrums.

I have come a long way since starting my operatic journey. I am of course no longer the same composer I was
ten years ago. My hair is greyer, and there is less of it. To sum up the experience, my old saying endures:
regarding artistic creation, outsiders have no say; success of failure, only the artist knows the best.

Chan Hing-yan
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Kungfood originated from a suggestion that our stage director Tomo Sugao made to our composer Chan
Hing-yan: why not write a light-hearted comic opera sung in the local vernacular for Hong Kong? Hing-yan
then invited me to join the creative team because our earlier collaboration, Double Happiness for the 2017
Canberra International Festival, was also a comic work. Tomo and Hing-yan initially wanted to adapt the
Chinese classic Journey to the West, but I was not particularly interested in its plot and characters; instead, I
proposed a Kungfu-themed original script. They were happy with the idea, so I came up with a storyline that
blends the worlds of martial and culinary arts with a Hong Kong sense of humour.

When writing opera libretti, my primary concern is, always, making the text a vehicle for musical forms and
gestures. Because the libretto has the dual functions of dramatic script and sung lyrics, it must constantly
switch between lyrical and kinetic styles to drive character and story. My vocabulary choice is also motivated
by considerations of sound and aims towards making the words musically suggestive to the composer, easily
articulated by the singer-actors and readily intelligible to the audience when heard in performance.

Kungfood is my fifth libretto but the first one in Cantonese. Using a tonally inflected language in text meant
for contemporary musical setting is an enormous challenge. It has forced me to grapple with the phonological
features of the language, and this, in turn, has led me to discover the comic potential of Cantonese rhymes,
puns, and the deliberate mismatch between lexical and melodic tones. I have also written many ensemble
scenes so that Hing-yan can show off his considerable contrapuntal skills with humorous effect. Tomo's
dynamic, movement-oriented style of staging, in turn, further enhances the comedy of the music.

We intended to create a fun opera that can appeal to audiences of various tastes and all ages. We hope to have
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